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ON THE WIRE 

HOOK THEM WITH A RECORD, THEN LOCK THE DOORS 

A personal opinion by Steve Lake 


WHENEVER I run across musicians from the jazz area once 
known as the avant-garde, stories are exchanged of how the 
improvising scene is shrinking. The West German touring 
circuit is just about done for, East Germany is not what it 
used to be, Italy is drying up and nobody is working, hardly, 
in grim, grey England. Quite often, I admit, these tales are 
told with a certain defiant relish, as in "see, I always said we 
were too radical to be loved". A predictable defence 
mechanism at work here, probably. 

Well, I would rather see this scene thrive than disappear. The 
musicians deserve a public, firstly. And a massive boost in popularity 
would do a few journalists no harm at all, either. We'd hang on like 
those parasitic suckerfish clamped to the flanks of sharks. (If you are 
a critic, music is as serious as your lunch, at least.) 


of Incus and ICP have slowed down drastically. And when players 
talk about their contemporaries' records usually everything but the 
music comes under discussion. They talk of pressings, of mic¬ 
rophone placements, of digital versus analog and similar technical 
detail, confirming a view of the albums as little store-houses of 
information, rather than things one goes to for anything as frivolous 
as pleasure. The exception: when improvisers step outside their role 
for a few moments. 

Rather treacherously, I write these notes in Thessaloniki, Greece, 
halfway along a two-week festival of improvisation (most of it very 
good!) and the recording of recent vintage that has elicited the 
most enthusiasm among the people here is the ICP Tentet's cassette 
of the music of Herbie Nichols - obviously an item that will be 
played over and over, for reasons more to do with love than with 
microphone placements. No cries of sell-out will be raised this time 
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GIVE SOMEONE THE JAZZ MESSAGE- 

THE WIRE, Britain's leading jazz magazine, is now 
monthly. As well as looking at jazz developments 
over the last 40 years THE WIRE gives an auth¬ 
oritative view of recent events in contemporary, 
improvised and related music. A 
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• HOT 

THROBBING 

BLUES! 



010 AHMAD JAMAL TRIO 
(JAZZ FROM STUDIO 61) 

Plus COLEMAN HAWKINS 
(AFTER HOURS) 

Oil SONNY ROLLINS LIVE 
012 THE LAST OF THE BLUE DEVILS 
013 THE SOUND OF JAZZ (complete version) 
014 BLUES LIKE SHOWERS OF RAIN; 

plus “BONES" 

015 TALMAGE FARLOW 

DESPATCH GUARANTEED WITHIN 24 HOURS 
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TEL: MEDWAY (0634) 405698 


HOLIDAY IN NICE NEXT JULY 
with 

DAVID BALFRY JAZZ TOURS 


Bask in the Sun and Jazz 
At Europe's Top Festival 
July12-22 



DAVID BALFRY JAZZ TOURS, 
66TIDDINGTON ROAD, 
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The dual creative capacity of improvisers PHIL MINTON and 
ROGER TURNER continues to enthrall all who experience their 
live performances. 

Kenneth Ansell looks at their innovative approach to 
music-making and discovers how well it transfers to vinyl. 
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S IF YOU CAN'T 
TALK ABOUT IT, 
POINT TO IT 


The "novelty" impact of the LAURIE ANDERSON "O 
Superman" was briefly in danger of overshadowing 
(undermining, even) the scale and depth of her lengthy 
complete work United States. 

With the recent release of this formidable composition as a 
weighty, boxed-album set, Brian Morton considers the wider 
field of Anderson's multi-faceted works, concepts and 
performances. 

LAURIE ANDERSON gave the British premiere of her Almost a half-c 


























“INNOVATIVE INSTRUMENTAL MUSIC THAT WOULD IMPRESS ANY AUDIOPHILE.” 
“WHATEVER IT IS, MORE AND MORE PEOPLE ARE PICKING UP ON IT.” 



“AN ANTIDOTE TO URBAN MADNESS.” 

MARKETED & DISTRIBUTED BY A&M RECORDS LTD. 



































GONE . . . BUT 
NOT FORGOTTEN 

DENNIS ROSE COLLIN WALCOTT 






































AFRO 

JAZZ 


From the music's township beginnings to 
its transportation to Europe, notably London, 
Charles de Ledesma traces the development of 
South African jazz and illuminates some of its mosl 
significant contributors. 


EVOLUTION 

AN 

REVOLUTIO 











































DUDU PUKWANA 


































LOUIS MOHOLO 



"People tend to interpret the force 
in my music as pure aggression. 
Obviously my music reflects my life 
and the times in which we live - not 
to mention the divine hell-hole of 
Southern Africa - and, so, 
aggression has an important part to 
play. But there are many other 
things that I'm saying that I need to 
be heard. Just as the 'free' is not all 
aggression, so the 'freedom' is not 
all anarchy" 

- LOUIS MOHOLO 

THOUGH Makhaya Ntshoko, who Dudu 
Pukwana calls the Max Roach of African 
jazz drummers, stepped into Elvin Jo¬ 
nes's seat in the Pepper Adams band in 
1975, it was Louis Moholo who best 
embodied Jones's flamboyant style. Like 
Jones he is as much at home holding a 
light, dexterous time as he is in roaring 
high-hat displays and polyrhythmic 
snare rolls. Moholo is adept in the ess¬ 
ence of free-form drum work - he can 
stretch rhythm into the almost-to- 
vanishing-point time-terrain. 

Louis Moholo with Nana Tsiboe and Nii Moi Aquaye 


"Louis is such a musical person. We 
played with Harry [Miller] in the 
same rhythm section for ten years 
and whenever we were on stage I 
knew it was going to be strong. Bui 
there was something very special 
between Louis and Harry" 

- KEITH TIPPETT 


When he met Chris McGregor at the 
Orlando Stadium in Cape Town in 1963 
he was already in at least his third 
professional band. First, Mr Early Mabu- 
za's; then, The Cordettes; and, last before 
the Blue Notes, Ronnie Beer's Swinging 
City Six. Moholo's percussion in com¬ 
plete empathy with Miller's bass would 
underpin every group/big band record¬ 
ing McGregor would make until Yes 
Please. In 1966 his technique blossomed. 
Down at The Old Place, the rapport 
between Louis and John Stevens, though 


never competitive, was electric; the gigs 
at Montmartre, where McGregor was 
overwhelmed by Cecil Taylor and Louis 
by Andrew Cyrille, triggered his playing 
into overdrive. His first avant-garde re¬ 
cording Respects with Roswell Rudd and 
John Tchicai indicated that the first Blue 
Note to leave the fold had so much music 
in him that he would need numerous 
expressions to fulfill it all. Never one to 
stay in London too long at a stretch, 
Louis played with Lacy in Italy on Forest 
And The Zoo and went to South America 
with Lacy, Enrico Rava and Dyani. 

Whereas Dyani felt cramped in the 
wild high pitch of Lacy's jungle, Louis 
excelled: basking in a rushing cascade of 
shades of percussive touch and time. 

His playing with Mike Osborne on 
Outback (1970), saw him perfectly swing 
through the brilliant altoist's various 
moods - from restraint to wild, flaying 
knots of sounds. With Stan Tracey's 
Tentacles "his fast urgent feel was the 
different rhythmic approach required" 
(Stevens), and with the various pre- 
Brotherhood groups - "Moholo's drum¬ 
ming throughout was fantastically inven¬ 
tive demonstrating his considerable sen¬ 
sitivity and feeling for dynamics as well 
as his straight ahead swing" (Richard 
Williams). 

In The Brotherhood of Breath, the 
Osborne Trio/Quintet, Spear, Ninesense 
and Isipingo, Moholo's telepathic rela¬ 
tionship with Miller became tighter and 
tighter. Whether issuing a mock military 
drum-roll, then taking on and playing 
against Radu Malfatti's trombone in the 
Brotherhood's "Kongi's Theme", 
pushing Elton Dean's "Dede Bip Bip" (on 
the EDQ album) into an intense entang¬ 
led pitch so much quicker than other 
drummers, or with avalanchian power 
setting up the dynamic puzzles which 
Breuker and Watts fought through in In 
Conference, Louis and Harry's realm 
ranged from the rock-solid to the wafer- 
thin depending on the organic need of 
the unit. 

On his own LP, Spirits Rejoice (Ogun, 
1977) the range of moods are vast. Both 
Harry Miller and Johnny Dyani play as 
Louis pushes a furious torrential rhythm 
to the limit on "Khanya" creating fissions 
in the ascent and descent of the Evans, 
Wheeler, Malfatti and Parker ensemble, 
keeps an even time on Feza's beautiful 
composition "You Ain't Gonna Know 
Me", and oversees the making of "Wed¬ 
ding Hymns" into a choral, sad lament. 

Since the late Seventies Moholo has 
played a lot in Europe with the likes of 
Kees Hazevoet/Misha Mengelberg, Rudi¬ 
ger Carl and Irene Schweizer and Peter 
Brotzmann but is currently playing with 
fellow SA emigres guitarist Russell Ber- 
min and Congo player Thebe Lipere from 
Zila and also in a trio with Larry Stabbins 
and Keith Tippett. 
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perhaps not, forced to the front row of a 
B of B gig by her fanatical husband Chris 
"Teddy Bear" May - couldn't resist the 
call to open her valves during a particu¬ 
larly cacophonic passage issuing a tor¬ 
rent of sick over the feet of the venerable 
horn ensemble. . . 

In 1970, Chris McGregor was hired 
along with Alexis Korner to the Bahamas 
for a week by a millionaire to make the 
blues album Black Woman. Talking of 
blues albums . . . Blue Notes For Mongezi 
is quite simply one of the greatest jazz 
records ever. In a spontaneous magically 
symmetric unity, the structure is totally 
the improvisation. Three and a half hours 
of continuous playing in tribute to 

in and just started playing; Moholo's 
tidal torrent, Dyani ebbing and slowing 
like pain and happiness, Dudu wren¬ 
ching the guts out of melodies and 
McGregor a channel, a circuit for this 
amplified telepathy. Like he has always 





JULIAN BAHULA 


JULIAN BAHULA is the only promoter 
whose sole area is African music. Indeed, 
most of the exciting new bands - African 
Connection, Highlife International and 
District Six to name a few - have Julian to 
thank for exposure. Friday nights at the 
100 Club are the only regular live African 
music events (besides the Africa Centre) 
though more and more locations are 
hosting one-offs. In short, Julian has 
been centrifugal to the expansion of 
African music's popularity in London. 

When he arrived in the mid-Seventies 
he first played in a rock band. "I reallv 
enjoyed it. In South Africa no black 
groups played rock music and it opened 
up musical ideas for me." 

Before that, in the early Sixties in SA, 
he had formed Molombo with Abe Cindi 


on flute, Philip Tabane on guitar with 
Julian playing Molombo drums. In the 
mid-Sixties, they had been extremely 
popular and, though Julian left soon 
after, Tabane still calls his band Molom- 

Julian's first London band was Jabula. 
"In Jabula we captured Molombo's tradi¬ 
tional drum rhythms, added a bit of rock 
and a bit of fun. Pinise Saul who came 
over with the cast of the musical Ipi 
Tombi was our singer, Lucky, who I 
played with in SA, played guitar and 
Ernest Mothle bass. We toured all over 
Europe, Cuba, Nigeria and the States. 
Our manager suggested we stayed on in 
America but I felt that not only would it 
take longer to gain recognition there but 
that the apartheid system was more 


"Obviously things are better for 
African music now than they were 
four years ago. But not enough has 
been done, or is being done; the 
music needs a new injection, only 
with that will the young musicians 
get the chance to develop their 
talents. I've seen more and more 
people here grow to love our music. 
Now is the time for them to commit 
themselves" 

aggressive there than in England." 

After returning from the US, Julian 
teamed up with Dudu to form Jabula/ 
Spear but little came of it partly because 
Mongezi Feza's death shook everyone up 
for a long while. Julian could see that 
African music desperately needed con¬ 
certed promotion or else it wouldn't get a 
chance to develop here, so he split his 
energies, formed the company Tsafrika 
and the band Jazz Afrika. "I saw that by 

moving around and playing regularly in 
London, it would give me both time to 
promote, put out records and make live 
music regularly available." 

Jazz Afrika have, for about three years, 
been an impressive pool of musicians - 
some resident and some just passing 
through. Some like Churchill Jolobe and 
Lucky Ranku play with Zila, while youn¬ 
ger recruits like trumpeter Claude Deppa 
and the brilliant Brand-esque pianist 
Mervyn Africa are getting the breaks 
they deserve. 

We should salute Julian Bahula for his 
unswerving efforts in helping to bring 
this important music to the forefront of 
the British music scene. His reward has 
been an unprecedented increase in in¬ 
terest, particularly from young audiences 
wherein, perhaps, the future of the music 
lies. 

























iiiiiiiiii! 


40 


: An African 
Way Of Swing 



South African pianist and band-leader CHRIS McGREGOR 
drops out of the sky to tell Graham Lock about his roots in 
African village music and outline new plans for his legendary 
bunch of huffers and puffers. Brotherhood Of Breath. 
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and despite a separate solo career (check 
out Ogun's In His Good Time and the two 
volumes of Piano Song on Musica), the 
Brotherhood remains McGregor's most 
cherished project: his ideal is to have the 
band on the road full-time, a la Duke. 
"Not as an institution," he insists, "but 
as a community. We'll get there too. I'm 

Meanwhile, he's touting tapes of re¬ 
cent Paris concerts around the record 
companies; and the band's tour of 
Mozambique last year has inspired a 
new work, with singers and dancers, 
which he hopes to complete by the 
summer. The Brotherhood are still brea¬ 
thing strong. 

As the afternoon ticks by, our talk 
spins on and on. We cover some heavy 
topics that there's no room to report on 
here: politics, philosophy. Sisterhood Of 
Spit! But let's just squeeze in a bit of that 
$64,000 question - music's role in solving 
the world's problems. It is, asserts 
McGregor, "absolutely crucial. Music 
orients minds and spirits. I really don't 
think there's anything more important 
you can do." 

Doesn't that responsibility impinge on 
your creativity? I ask. 

"Ah, no, you can't do anything except 
try and remain true to what's pushing 
you," he declares. "You can direct your 
inspiration to a certain extent but it's 
very little. I think we all have guardian 
angels who direct us . . . yeah, really!" - 
he sees the look of disbelief cross my face 
- "Who direct human thoughts, aspira¬ 
tions, orientations. And for musicians 
it's important to stay next to the one 
who's telling you. So you can't really 
direct it: except at great risk. If you try, 
you dry up. Or you find yourself just 
going through the motions and that's the 
worst pain ever. That's like . . . when 
people say they'd rather die, I believe 
them. It's like denying the well-springs 
of your being." 

Hmm? Guardian angels? But I'm half- 
persuaded by the passion of McGregor's 
belief. He frowns, still thinking it 
through. 

"I know there's a problem in that some 
people who are used to seeing things in a 
very, er, distinct way may find it hard to 
know what it is that's pushing them. I 
don't quite know what to say about 
that." He absently rolls a strand of beard 
between thumb and forefinger. "I guess 
you have to approach it with your in¬ 
stincts, just grab hold of whatever's 
coming and follow it through." 

He looks up and laughs. "Really, that's 
all. That is musician's work. It's a great 
life, too. I wouldn't edit my story at all. 
When I think back there's nothing I 
regret, nothing that seems to me to have 
been wrong or off-key. 

"You have to be fifty years old to 
realise, though," he chuckles deeply. 
"That's maybe the one thing there is to 
regret, that we get too soon old and too 
late smart." 

A perfect sign-off line, from the master 
of structure. ■ 
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FRANK ZAPPA 



The Wire is now published monthly. Subscribe now and receive your copy on a regular basis. 
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U.K. SUBSCRIBERS_ 

6 monthly issues £8.50 

12 monthly issues £16.00 

(Prices include postage and packing) 


OVERSEAS SUBSCRIBERS_ 

SURFACE MAIL 6 monthly issues £11.00 

(including Europe) 12 monthly issues £21.00 

AIRMAIL: 6 monthly issues £18.00 

12 monthly issues £35.00 
(Prices include postage and packing) 

(Please note: Payment by International Money Order, Bank 
Draft in sterling or sterling cheques drawn on London 
Clearing Banks only.) 


ORDER TO THE WIRE, 51 BEAK STREET, 
LONDON W1R 3DH 


Please send me the following 

□ The next 6 issues of The Wire 

□ The next 12 issues of The Wire 

starting with issue no. 

□ Back issue nos. 

I enclose the amount of. 

.Country .... 


BACK ISSUES 


each issue £1.50 £2.00 £3.00 

(N.B. Issues No. 2, 5 and 6 are out of print) 
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JAZZ & SWING 

THE RECORD CENTRE, 

45/46 LOVEDAY STREET, BIRMINGHAM B4 oNK Tel: Ofct 359 7399 


COMING IN 
MARCH 




PLEASE CHECK AVAILABILITY FIRST 



MONTH BY MONTH, MORE MUSIC 
SPECIAL CHARLIE PARKER 

COMMEMORATIVE ISSUE 

INCLUDING FROM SALSA TO STOCKHAUSEN 

■ 

PLUS NEWS. LIVE GIGS, BOOKS, 
CURRENT ALBUMS AND RE-ISSUES. 

■ 

SUBSCRIBE TO BE SURE OF YOUR COPY - THE WIRE, 
51 BEAK STREET, LONDON W1R 3DH (01-437 0882). 

■ 

ON SALE AT SPECIALIST SHOPS AND 
NEWSAGENTS NOW! 





























































MOLE JAZZ 

374 GRAYS INN ROAD LONDON WC1X 8BB 
01278 8623 



WE STOCK RECORDS, BOOKS AND 
CASSETTES 


MAIL ORDER LISTS 

if you wish to receive a copy of our latest lists pleasi 
Please make cheques/POs payable to "Mole Jazz" 

ACCESS/BARCLAYCARD/DINERS CLUB/AMERICAN E). 












